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“Nach dem Essen ging er in seinem schönen Garten mit mir auf und ab und erkundigte sich sehr freundlich nach meiner Arbeit. Ich hatte damals den grösseren Teil des Aristophanes gelesen und fing an Leo davon vorzuschwärmen, mich über den Zauber dieser Poesie, die Schönheit der Chorlieder zu verbreiten, und ich weiss nicht was noch alles. Leo liess mich ruhig ausreden, vielleicht zehn Minuten lang, ohne irgend ein Zeichen der Missbilligung oder der Ungeduld. Als ich fertig war, fragte er: ‘In welcher Ausgabe lesen Sie eigentlich den Aristophanes?’ Ich dachte: hat er denn überhaupt nicht zugehört? was hat denn seine Frage mit dem zu tun, was ich ihm erzählt habe? Nach einem Augenblick unmutigen Zauderns antwortete ich: ‘In der Teubner-Ausgabe’. Er: ‘Ach, Sie lesen Aristophanes ohne kritischen Apparat’. Er sagte es ganz ruhig, ohne jede Schärfe, ohne einen Hauch von Spott, nur ehrlich erstaunt, wie es möglich war dass ein leidlich intelligenter junger Mensch so etwas tun konnte. Ich sah auf den Rasen neben mir und hatte nur eine einzige, überwältigend starke Empfindung: νῦν μοι χάνοι εὐρεῖα χθών. Später kam es mir vor, als hätte ich in diesem Augenblick begriffen, was ordentliche Philologenarbeit bedeutet. … I had by then read the greater part of Aristophanes, and I began to rave about it to Leo, and to wax eloquent on the magic of this poetry, the beauty of the choral odes, and so on and so forth. Leo let me have my say, perhaps ten minutes in all, without showing any sign of disapproval or impatience. When I was finished, he asked: "In which edition do you read Aristophanes?" I thought: has he not been listening? What has his question got to do with what I have been telling him? After a moment's ruffled hesitation I answered: "The Teubner". Leo: "Oh, you read Aristophanes without a critical apparatus." He said it quite calmly, without any sharpness, without a whiff of sarcasm, just sincerely taken aback that it was possible for a tolerably intelligent young man to do such a thing. I looked at the lawn nearby and had a single, overwhelming sensation: νῦν μοι χάνοι εὐρεῖα χθών. Later it seemed to me that in that moment I had understood the meaning of real scholarship. �(Martin L. West trad.)
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der kritische Apparat

damals
– Markenzeichen höchster Wissenschaftlichkeit 
– Beweismittel für einen guten, verlässlichen Text 

heute
− Verdacht wissenschaftlicher Rückständigkeit
− Indikator methodologischer Inadäquanz

8
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The apparatus was to become the most distinctive 
feature of a critical text

• to ensure the reversibility and transparency of the 
editorial decisions 

• to provide evidence and justification for the 
presentation of a specific text

• to allow the reader to test the hypothesis of the 
edited text



Handbücher für die Erstellung kritischer Editionen
Stählin, O. (1914): Editionstechnik. Ratschläge für die Anlage textkritischer Ausgaben. Leipzig: Teubner. (Completely
revised version of the first edition from 1909).

Havet, L. (1911):“Manuel de critique verbale appliquée aux textes latins”. Paris: Hachette.

Maas, P. (1927):“Textkritik”. In: A. Gercke; E. Norden (eds.) Einleitung in die Altertumswissenschaft. Vol. 1, fasc. 2. Leipzig: 
Teubner. (Transl. by B. Flower based onthe 3rd rev. ed. from 1957: Oxford: Clarendon, 1958).

Pasquali, G. (1934): Storia della tradizione e critica del testo. Firenze: Le Monnier (2nd edition1952).

Bieler, L. (1958):“The Grammarian’s Craft. A Professional Talk”. Folia. Studies in the Christian Perpetuation of the Classics 
10:2, 3–42. (First published as an offprint from Folia,October 1947, January 1948, May 1948).

West, M.L. (1973): Textual Criticism and Editorial Technique. Leipzig: B.G. Teubner.

Huygens, R.B.C. (2000): Ars Edendi. A Practical Introduction to Editing Medieval Latin Texts. Turnhout: Brepols.

Bourgain, P.; Vielliard, F. (2002): Conseils pour l’édition des textes médiévaux. Vol. III: Textes littéraires. Paris: École
nationale des chartes.

Reeve, M.D. (2011): Manuscripts and Methods: Essays on Editing and Transmission. Roma: Edizioni di Storia e Letteratura.

Tarrant, R.J. (2016): Texts, Editors, and Readers: Methods and Problems in Latin Textual Criticism. Cambridge: Cambridge 
University Press. ...
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The Preparation of the Critical Edition
Paul Maas, Textkritik, 1927, §§ 23-24

1. Preface
– describe all witnesses 
– demonstrate relationship between the witnesses (stemma),
– characterise quality of the archetype
– clarify questions of orthography and linguistic regularisation (ed. 1950)

2. Critical text
– conjectures, supplements, and corruptions should be marked
– editorial interventions for reader-friendliness and elucidation

(word separation, punctuation, capitalisation)

3. Critical apparatus (‘underneath the text’)
– deviations from the archetype 
– rejected variants
– subvariants may or may not be indicated
– uncertainties, changes of witness, brief justifications of editorial decisions
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Daß der kritische Apparat unter den Text gesetzt wird, geschieht aus Rücksicht aufdie Verhältnisse des Buchdrucks, besonders auf das Format unserer Bücher. Viel anschaulicher ist die Praxis der Handschriften in Altertum und Mittelalter, die den rechten Rand dazu verwenden. Man könnte das vielleicht in besonders geeigneten Fällen, z. B. bei der griechischen Tragödie, auch im Druck versuchen, natürlich nur für die wichtigeren Bemerkungen.
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Ludwig Bieler, 1906-1981
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Was kommt rein, was bleibt draussen?

Detailreichtum vs. Lesbarkeit
Vollständigkeit vs. Prägnanz 
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Manifestations of Textual Criticism in Digital Philology

• annotation
– apparatus criticus (variants & justifications)
– apparatus fontium / testimoniorum / biblicus, commentary 

• encoding
– structural, linguistic, semantic etc. encoding of textual and editorial components

(incl. annotation & documentation) 
• metadata

– author, work, edition, context
• documentation

– descriptions of the textual witnesses
– genealogical analysis
– declaration of the editorial principles
– facsimiles, transcriptions, source code, raw data

Features and Functionalities, in: Speculum (2017), https://doi.org/10.1086/693823



What is a critical edition?

• ‘editions of texts, documents, and collections that offer well-
defined and structured information relating to a clearly identified 
content’

• ‘to secure [textual] transmission as faithfully, authentically, and 
completely as possible, incl. information about the processes that 
have made it possible to establish the selected and published text’

• ‘to establish (or restore) the possibility of interpreting a work as 
closely as possible to the intentions of the author (traditional 
version), to its immediate context (historicising version), or to its 
uses during the transmission through time and space’

Apollon & Bélisle, Digital Critical Editions, 2014, 86



reproductio
imitatio
renuntiatio
reconciliatio
amplificatio
progressio / collaboratio
distributio / dissolutio
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imitatio sive aemulatio



A digitized edition is not a digital edition.

A digital edition cannot be given in print without a 
significant loss of content and functionality.

A digital edition is guided by a digital paradigm in its 
theory, method, and practice.

Patrick Sahle, “What is a Scholarly Digital Edition (SDE)?” in Digital Scholarly Editing. 
Theory, Practice and Future Perspectives (Open Book Publishers, 2016), ed. Matthew 
Driscoll and Elena Pierazzo, 19-39.
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renuntiatio
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reconciliatio



47Parzival project: Facsimile and transcription of the principal manuscripts witness D (St-Gall, Abbey library, cod. 857, 13th c.)



Parzival project: Critical text (following ms. D) with apparatus, transcriptions and facsimiles of witnesses



49Parzival project: Synoptical view of Parzival's four versions (*D, *m, *G, *T) with apparatus
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amplificatio



54

https://confessio.ie/

https://confessio.ie/
https://confessio.ie/




Fe
at

ur
es

 o
fa

 c
rit

ic
al

te
xt

(H
an

db
oo

k 
of

St
em

m
at

ol
og

y,
 e

d.
 R

oe
lli

20
20

, p
. 4

14
)





progressio et collaboratio
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distributio sive dissolutio



https://journal.digitalmedievalist.org/articles/10.16995/dm.78/
https://journal.digitalmedievalist.org/articles/10.16995/dm.78/


“Distributed open digital editions improve quality, and higher quality 
information advances knowledge. […]
The primary epistemological scholarly gain seems to be in better, more 
specific support for quality knowledge and expertise.” 

“My second contention in support of distributed information is related to 
distributed knowledge, also known as group knowledge or, indeed, 
‘wisdom of the crowd’. […]
It is a well-known fact that distributed knowledge adds up to more than 
local or individual knowledge.”

Joris van Zundert, DM 11 (2018)
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digital textual criticism
achievements and future challenges

• full documentation of the textual tradition
– material (facsimiles)
– descriptive (catalogue & meta data)
– contents (transcripts)

• progressive, collaborative analysis & enrichment
– critical annotation
– contextualisation & linking to external knowledge bases
– embedding of external resources

• formalisation of critical methodology
– full & consistent record of variance
– transparent & revisable classification & evaluation
– data driven & controlled constitution of the critical text & apparatus 



“An apparatus criticus is a 
list of the MS. variations, with 
occasional remarks thereon.

Only men of the highest moral 
character, religion, and social 
grace can produce one 
satisfactorily.“

Essays in Honour of Gilbert Murray (1866-1957)



The success of a critical edition relies on its ability to connect a 
system of data. With computer-assisted collation methods and 
full-text transcriptions, the process that leads to a critical text 
becomes comprehensive, thorough, and more transparent to 
the reader.
In consequence, the critical text turns into a window through 
which we can observe the circumstances and the intervention 
of many of the agents that made it possible for us to engage 
with the texts.

Bordalejo & Vázquez, You’re Collating Just Fine and 
Other Lies You’ve Been Telling Yourself. Digital Medievalist 14 (2021)

… variants come in all sorts of colours and flavours, not in the 
tame forms presented in the regularized apparatus, but in the 
fauvist diversity of their original spellings and bewildering word 
rearrangements. My critical text aims to highlight variance, not 
to mask it.

Bordalejo, Well-Behaved Variants Seldom Make the Apparatus:
Stemmata and Apparatus in Digital Research. Digital Medievalist 14 (2021)
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